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proportion. It may be maintained that the spontaneous perception of a number of relations among objects lias a tendency to raise up feelings of beauty always when it is associated with, mind, with order, design, benevolence, or moral excellence. We may find proofs and illustrations of this in all the relations which the mind of man can discover.
(1.) The mind feels a pleasure in. observing sameness and differences. The mind demands a unity in the beautiful object, but this does not indicate a meaning unless there be also variety. There is a satisfaction in noticing the variety of our mental states, of our ideas, feelings, moods, while the self abideth. We like to see the repetition with infinite diversities of prevailing forms in the vegetable and animal kingdoms. Every part of the plant, the whole tree, the branch, the leaf, is after one model, while every part is diversified to suit its function. A great uniformity is given to the higher animals by the skeleton being formed of vertebrae, constructed of like pieces, while every part is adapted to its function.
(2.) The mind is pleased in noticing the relation of whole and parts, particularly of means and ends. On a concrete or a complex whole being presented to us we are anxious, for the sake of comprehending it, to have it resolved into parts, and as scattered objects fall under our eye we wonder if they cannot be combined. We are gratified when the complicated whole can be broken into comprehensible pieces, and when the pieces can be made to fit into each other to make up a regular whole. A feeling of delight is apt to be called forth when we discover a number of independent circumstances combining to the production of one end, as we notice all the parts of a machine cooperating to effect its purpose, and all parts of the bodily frame, bones, ligaments, and mus-